


Over the years the Open-5 collective has put its best efforts towards providing audiences with a
contemporary, creative lens to confront important issues in the modern era. Using elements such as
Water, Earth, Fire, Rock and so on and creating installations in unusual locations, the artists’ love of
nature and attention to detail bring the viewer to new insights about the world around them. Their
work is a reminder of the important matters facing all human beings—things we know exist but often
lose track of in the hustle and bustle of daily life.

The Open-5 collective got its name when five members—all visual artists with a passion for environ-
mental concerns—began cooperating and collaborating with other performance artists to help ensure
their creative visions were achieved. Traveling to different cities in Iran and the tendency to incorporate
nature, and addressing contemporary environmental issues in their work is the defining trait of this
group. The variety of locations and natural elements become a part of the concept and structure of
their artistic impressions.

The complex relationships between spectator and nature, impressionism and the fleeting nature of
reality become self-explanatory in the Open-5 collective photos and documentaries. Each work is intro-
duced as an indicator showing the course of nature, and the instability of our material world is exposed
as a thing of beauty, as well as introspection, for the viewer to contemplate. The artists of the Open-5
collective strive to express a sense of searching—a re-discovery of what has been forgotten within, and
the natural world that supports and sustains our culture, but which we all too often take for granted.

Copyright © Open 5 collective 2024
For requests to use this copyright-protected work in any manner, email open5.5baz@gmail.com
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Seventy Thousands Curtains

Beautiful landscapes and colorful hills of Hormoz Island depict
a paradise. The Open Five group performed a scene from the
Book of Ascension, related to the Herat era, in collaboration
with the Hormoz Ministry of Education and Guidance and sev-
enty female students from Hajar Secondary School. The girls
wore elegant costumes and draped colored veils (Chador) in
front of their faces as a symbolic curtain in each performance.

In the ascension to heaven, within infinite space, Prophet Mo-
hammad discovers seventy thousand curtains made of light, ru-
bies, ringlets, pearls, and gold. Each of these curtains is guarded
by seven sets of angel-like creatures. The Prophet traverses these
seventy thousand curtains, accompanied by guiding angels, and
ultimately reaches heaven adorned with scarlet ringlets.
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Seventy Thousands Curtains by Open5 Collective
B P®Hormuz Island, Iran 2010
7% Photo credit: Shahrnaz Zarkesh
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Open 5 collective preparing for the
performace with local seventy girl
students at Hurmuz Islands




The Carpet

In this work, we reexamine our relationship with nature and
reinterpret that connection. For example, in “The Carpet,’
our intention is not merely to explain the generic concept
of Persian carpet making or draw inspiration solely from
its patterns. No carpets are actually created in the work;
instead, we hold a broader concept in mind, portraying a
carpet as something that covers a surface in nature. The
profound meaning of this work arises from the materials
used in its creation. Various materials from different envi-
ronments are employed, such as carpets made from moss,
stems, wood, and pine needles. Our focus is not solely on
the beauty and formal glamour of the carpets; rather, we
aim to recreate the concept of the earth.
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Installation process, using moss
from the site at Mashalak Forest,
Nowshahr, Iran.
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Installation process, using sticks
from the site at Mashalak Forest,
Nowshabhr, Iran.
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Sorkhehesar, Tehran,lran,2006
*Photo credit: Minoosh Zomorodinia




The process of creating the in-
stallation at Sorkhehesar Park
involved using pine needles as
the primary material. Meticu-
lous care was taken to gather
and arrange the pine needles
to form a visually striking and
cohesive installation.
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The installation process involved
skillfully arranging palm leaves
in Shoshtar to create a captivat-
ing and visually stunning instal-
lation.
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Patchwork

Geography and weather play a significant role in
shaping the customs and beliefs of various countries
and regions. In line with this understanding, Open5
Collective symbolically represents the rich diversity
of our beliefs through a metaphorical patchwork of color-
ful leaves and plants sourced from the local environment.
By incorporating elements from the site itself, our in-
stallation embodies the unique cultural tapestry influ-
enced by the geographical and climatic characteristics
of the area.
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California, USA,2010 -
Photo credit: Minoosh Zomorodinia
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The process of creating the
installation  with  vibrant
autumn leaves took place in
Isfahan.




The installation process

at Arbitrum in UC Dauvis,
California involved utilizing
leaves from the surround-
ing area. We collaborated
with students from Robin
Hill's team to successfully
execute the project




Pile of Polution

It is an interesting dichotomy to try and make something
beautiful out of polluted materials that have attractive char-
acteristics, like the light shining through a mass of these clear
plastic bottles. By attracting an audience using the poetic and
healing aspects of an artwork, we hope to make people aware
of its very physical presence and thereby introduce them to
the dangers. Plastic is one of the worst polluting dangers to
the health of all living beings, as they leach many poisons
including arsenic life.
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Polour, Iran. 2008
Photo credit: Minoosh Zomorodinia



Polour, Iran. 2008
Photo credit: Minoosh Zomorodinia
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Polour, Iran. 2008
Photo credit: Minoosh Zomorodinia
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Polour, Iran. 2008
Photo credit: Minoosh Zomorodinia




The installation process etailed
utilizing recycled plastic bottles
as the primary material. Through
careful collection and repurpos-
ing, the team transformed these
discarded bottles into a visually
captivating installation. By shw-
casing the creative potential of
recycling, the project aimed to
raise awareness about the im-
portance of sustainable practices
and the potential beauty that
can be derived from repurposed
materials.




USA. 2014
Photo credit:

Art in Nature Festival,
Minoosh Zomorodinia
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the Nature of Art,

Redwood Regional

Park, Oakland, CA



This sculpture was a result of
a collaboration between Alida
Line and a member of Open
5. The plastic bottles used in
the sculpture were either col-
lected or purchased from a
recycling facility in Oakland.
After thorough cleaning, the
bottles were connected using
wire and

fishing wire. The installation
was presented during the Art
in Nature Festival at Redwood
Regional Park in Oakland, Cal-
ifornia, where the audience
had the opportunity to inter-
act with the artwork.







The 6th National Sculpture Biennial of Tehran, 2011
Photo credit:*Shahrnaz Zarkesh




The installation process. Using
recycled plastic water bottles.




- - Tehran Environmental Art Festival, Laleh Park, 2013 e
Photo credit: Shahrnaz Zarkesh
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Photo credit: Shahrnaz Zarkesh

Polour, Iran, 2012



This time, the work was undertaken in
collaboration with the environmental
group based in the challenging envi-
ronment of Polour in 2012. The project
aimed to tackle global environmen-
tal pollution resulting from industrial
objects while advocating for recycling
and sustainable consumption. The is-
sue was approached comprehensively,
engaging Rod and various stakeholders
such as organizations, factories, and
individuals, emphasizing the collective
responsibility in addressing this global
challenge.
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Kotena village, Iran, 2010
Photo credit: Shahrnaz Zarkesh
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We encountered a concerning issue during our
visit to Kutena, a village where agriculture is the
primary source of livelihood for its inhabitants.
On the occasion of Nowruz, we caught sight of
the river for the first time. However, our excite-
ment was quickly dampened by the sight of a
polluted river, tainted with traces of garbage that
seemed to have originated from the local com-
munity. It became evident that urgent measures
need to be taken to raise awareness among the
residents about the deteriorating condition of the
river and their own contribution to its pollution.
The festival, known as the “water is polluted from
the source,” shed light on the extent of pollution
being carried out. Throughout the day, we visited
various households in the village and engaged
in conversations about the persistent issue of
non-disposable garbage and its detrimental ef-
fects on the environment. We appealed to them
to responsibly manage their waste by collecting it
and arranging for proper disposal. By doing so, we
envisioned the river becoming a pristine reminder
rather than a receptacle for the high production of
garbage that has become ingrained in our culture.
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Ghazvin, Iran, 2010
Photo credit: Tara Goudarzi



The installation was created us-
ing recycled egg trays, high-
lighting the value of recycling
and sustainability. By repur-
posing these trays, the project
aimed to raise awareness about
waste reduction. The Vvisually
engaging installation showcased
the creative potential of every-
day items, emphasizing the im-
portance of environmental con-
sciousness.




Fire Works

We organized a musical performance using twenty Atash
Gardan devices, which were prepared with the help of tal-
ented artists and Mr. Darya Peyma, who had expertise in
music and performance. As a gesture of friendship, we
gifted Atash Gardan to our friends. For the first time we
performed the project, Mahmood, Shahrnaz, Tara, Minoosh,
and Zahra were part of it, which debuted in Tehran on the
last Wednesday before Nowruz -Charshanbe Saari. It was
later showcased in various locations, taking different forms
and adaptations.
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Hormuz Island, Iran 2010
Photo credit: Shahrnaz Zarkesh



Hormuz Island, Iran 2009
Photo credit: Shahrnaz Zarkesh



Masoule, Iran, 2011
Photo credit: Shahrnaz Zarkesh
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Hourmoz Island, Iran, 2011
Photo credit: Shahrnaz Zarkesh



Sound of Silence

The project involved peacefully throwing stones into the water, attempting
to break the oppressive silence and make our voices heard. It was a col-
laborative effort during the Polour Festival in 2009, with the assistance of
Hessam Mohamadian, Mehdi Motevali, and Behzad Nadalian. The project
was a continuation of a previous endeavor focused on political prisons, not
limited to Iran. Despite being a distinct performance, the sound of stones
disrupted the suffocating silence, making it impossible for us to remain calm
in that space. The Sound of Silence series, initiated by

Open 5, began as an installation at the Fajr Afarinan festival in Saba Com-
plex, Tehran. In subsequent works, Open 5 utilized natural elements such as
stones and water to address their political circumstances in Iran. The project
aimed to shed light on all political prisoners who were unjustly detained due
to their beliefs and actions.
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‘Poulor, Iran, 2009
L4 Photo credit: Shahrnaz Zarkesh & Minoosh Zomorodinia




Poulor, Iran, 2009
Photo credit: Shahrnaz Zarkesh & Minoosh Zomorodinia <
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Poulor, Iran, 2009
Photo credit: Shahrnaz Zarkesh & Minoosh Zomorodinia



Elahe Gallery, Iran, 2014
Photo credit: Shahrnaz Zarkesh



The installation process at

Elahe Gallery in Tehran in-
volved meticulous planning
and close collaboration be-

tween artists and curators.
The artwork featured an im-
age printed on a lightbox, and
a sensor was incorporated to
activate the sound compo-
nent. As the audience entered
the space, the sensor would
trigger the sound, creating an
immersive and interactive ex-
perience.

The combination of visual
and auditory elements added
depth and engagement to the
installation, making it a unique
and captivating art piece.




Sound of silence
Hormoz Island, Iran, 2011
Photo credit: Shahrnaz Zarkesh
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Sound of silence, Saba Cutural Complex, Iran, 2009
Photo credit: Minoosh Zomorodinia
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The artwork installation was cre-
ated in the Complex Cultural
Saba with careful attention giv-
en to crafting and arranging the
artwork in Tehran. The project
aimed to enhance the cultural
atmosphere of the complex, re-
sulting in a visually captivating
installation. The goal was to offer
an engaging experience for the
audience.




Endless Way

We wander in the boundless, limitless, and endless world of
expression, disregarding the distances. We continue on this
path without boundaries for the sake of infinite creation. We
are at the beginning of a journey without a destination.
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Darband Mountain, Iran, 2008
Photo credit: Minoosh Zomorodinia
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The installation process took
place in various locations. Each
location offered a unique set-
ting and context for the cre-
ation of the installation. The
team adapted and adjusted the
artwork to suit each specific en-
vironment, resulting in a diverse
series of installations. This ap-
proach allowed for the explora-
tion of different spaces and the
creation of meaningful artistic
experiences in each location .
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Work 3549 is one of our symbolic group presentations car-
ried out at Lake Urmia. The destruction of the environment
and inattention to this issue, like any other disorder prevalent
throughout the country, have led to the drying of Lake Urmia,
perhaps the most important natural attraction in the region.
This environmental degradation is evident in the desolation of
homes and other areas, including "Chi Chest.

Work 3549 serves as a symbol of this drought. We took 3549
steps from our residence to the water; a social movement that
is not only linked to the drought affecting a piece of land but
also to its cultural and social consequences. These steps signi-
fy our detachment from nature, a journey from the aridity of
drought to the once-thriving lake.
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Urmia Lake, Iran, 2009
Photo credit: Mehdi Motevali
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